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I 

The first stop for the Argonauts after they have passed through the Sym
plegades is the island called 0uvt<iC;. Putting in there just before dawn, they see 
Apollo as he travels from Lycia to the land of his beloved Hyperboreans1; on 
the advice of Orpheus, they build an altar on the island to Apollo 'EwtoC; and 
perform sacrifices upon it. The episode2 conc1udes with the swearing of an oath 
of mutual help, and the poet tells us that a tempie of 'O)lOVOlU which the 
Argonauts built on the island was still standing in his day. We recognise here a 
very common pattern in Apollonius' epic: a brief stop on the journey is marked 
by ritual and aetiology. Apollo's appearance in the second book is related in 
particular to 4, 1701-1730 where, in response to Jason's prayers, Apollo saves 
the Argonauts by revealing to them (again in his role as a god of light) the 
island wh ich they subsequently called f\va<PTJ and on which they founded a 
cult of Apollo AiyATJtTJC;3. The impenetrable darkness from wh ich Apollo saves 
the heroes in the fourth book is the last peril of the wh oie voyage, but when 
they see hirn in Book 2, Colchis and the return journey lie in front of them. 
Nevertheless, the epiphany and the foundation of the temple to 'O)lOVOlU 
emphasise that the worst peril of the outward journey, the Symplegades, has 
been successfully negotiated and prepare the Argonauts for the tasks ahead4. 
This division of the poem is marked by vv. 762-771 in which Jason gives Lycus, 
the king of the Mariandynoi, a brief account of 'the story so far', beginning 
with the Catalogue of Heroes (762-763)5; the 'enchantment' which Jason's 

I Cf., e.g., 4, 614, Pind. Pyth. 10,35, Call. fr. 492, Diod. Sie. 2,47. Apollo's route shows that 
Apollonius placed the Hyperboreans to the north of the Scythians (as indeed was the usual 
view). 

2 The events on the island are marked off as a separate unit by ��o<; 0' ... <puo<; (669) � ��o<; OE 
... <pUo<; (720). 

3 For the links between Apollo's two appearances cf. Pfister, RE Supp!. 4 (1924) 284-286; 
P. Händel, Beobachtungen zur epischen Technik des Apollonios Rhodios (Munich 1954) 39 
n. I, and Vian's Bude edition of Bk. 3 (Paris 1980) 12. The 'A vU<pT] episode has usually been 
thought to borrow from Callimachus' account in the first book of the Aetia, cf. Pfeiffer on 
fr. 18,6-15; E. Eichgrün, Kallimachos und Apollonios Rhodios (Diss. Berlin 1961) 128-133. 
For the possible use of Callimachus in the present episode cf. below pp. 57ff. 

4 For the central importance of the Symplegades cf. 1,2-3, Eur. Med. 1-2. 
5 Contrast 1,980-981 where an opportunity for such a summary is not taken up; Medea gives 

Circe a rather sketchy account of the story at 4, 730-737. 
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words work (cf. &EA:YSt' a.KOUTI &UIlOV, 772) suggest that he is 1ike a Phemius (cf. 
Od. 1,337) or, rather, Odysseus hirnself (cf. Od. 17,514.521). We may indeed 
compare Apollonius' technique here with the echo of the opening 1ines of the 
Odyssey at Od. 13,88-92, an echo which points to a division of the poem into 
'Odysseus absent' and 'Odysseus present'6. The stop among the Mariandynoi is 
also marked by the deaths of the prophet Idmon and the steersman Tiphys, 
and so it wou1d clearly be a mistake to interpret Apollo's epiphany as a sign to 
the Argonauts that their 1uck has turned. We may perhaps see a foreshadowing 
of these grim events in the fact that the account of the Argonauts on 0uvt<1C:; 
draws free1y upon Homer's description of the is1and across the water from the 
Cyclopes where Odysseus and his crew camp (Od. 9, 1 16-176)7. Both is1ands 
not only provide an opportunity for rest and recovery, but also act as a prelude 
to disaster. 

The 1anguage8 and structure of Apollo's epiphany are traditional: a divine 
appearance causes morta1 &UIlßOC:; and is followed by prayers and worship (cf., 
e.g. , Od. 3, 371-394). The god's fiowing hair9, the bow in his 1eft hand 10, and 
the quiver hanging down his back, however, well exemplify a Hellenistic in
terest in detai1ed pictoria1 representation. Striking also is the suddenness of the 
god's appearance. The scene is presented as though Apollo is unaware of the 
Argonauts' presence on the is1and; they see hirn but he does not see them. Such 
an experience was high1y dangerous for morta1 men, as Callimachus states 
ba1d1y in the fifth hymn (Lav. PalI. 100-102): 

KpOVtOt 8' ro8s AEYOVtt VOllot· 
ÖC:; KS 'ttv' a.&avutcJ}v, öKa 1111 &soc:; autoc:; EATJtat, 

a.&pl)crl1, Iltcr&& tOÜtOV 18dv IlSYUA.<.o. 

Neverthe1ess, we do not have to assume that Apollo, who after all has a centra1 
ro1e in the who1e epic, was unaware either of the Argonauts' presencell or of 

6 With 2, 762-771 H. Fränkel, Noten zu den Argonautika des Apollonios (Munich 1968) 230, 
compares Od 23, 310-343, but the structural role of those verses is quite different. There is a 
good discussion of the Lycus episode in K. W. Blumberg, Untersuchungen zur epischen Tech
nik des Apollonios von Rhodos (Diss. Leipzig 1931) 44. 

7 Cf. Vian's edition, pp. 275-276. 
8 Cf. M. Camp bell, Echoes and Imitations of Early Epic in Apollonius Rhodius (Leiden 1981) 33, 

and F. Williams on Call. Ap. 2. 
9 In Pythian 4 Jason's ftowing locks remind the onlookers of Apollo (82-87). I am not attracted 

by the suggestion of H. L. Lorimer, Gold and ivory in Greek mythology, in: Greek Poetry and 
Life: Essays presented to Gilbert Murray on his seventieth birthday (Oxford 1936) 23, that 
the description of Apollo would remind Apollonius' readers of Ptolemy. 

10 As it was in the great cult statue at Delos, cf. Pfeiffer on Call. fr. 114, 8ff.; id., The image ofthe 
Delian Apollo and Apolline ethics, JWCI 15 (1952) 20-32, pp. 21-22. 

11 We may recall Od. 10,573-574, ti<; äv 9EOV OUK t9EA.OVtU / oq>9uA.!loicrtv ioon' ii Ev9' ii Ev9u 
K\(lVtU; The dangers of unwittingly seeing gods are fully docurnented in M. Teufel, Brauch 
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the effect which his epiphany will have upon them. The lack of preparation for 
his entry emphasises the gap between mortal and divine action, even when the 
mortals are, like the Argonauts, all related to gods (cf. 3, 365-366) . There is 
very little direct contact in the Argonautica between the heroes and the major 
Olympian deitiesl2, and confrontations with minor divinities are marked by 
the same apparent suddenness as is Apollo's epiphany. After Heracles has 
been left behind, for example, Glaucus appears out of the sea to foretell the 
future, but although his opening words appeal to the IlQUAOtO �to<; ßOUATJ his 
intervention remains abrupt and mysterious (1, 1310-1328)13. So too in the 
fourth book, Triton appears very suddenly to aid the Argonauts after Orpheus 
has had the bright idea of using one of Apollo's tripods to win over the local 
divinities (4, 1547-1591) . These scenes are not merely examples of Apollonius' 
many experiments with epic narrative, but are also part of a problem which the 
whole poem raises in a very acute form, namely the link between motive and 
action. 

Apollo's epiphany is at one level a poetic version of sunrise. Opinions will 
differ as to whether Apollonius invites us to understand that the physically 
exhausted 14 and emotionally drained men interpret a natural phenomenon as 
a divine apparition. I t  is possible that Herodorus, a major source for this part 
of the epiclS, had mentioned (in order to reject) this aetiology for the cult of 
Apollo 'EwtO<;, but unfortunately the relevant scholium is ambiguousl6. Be 
that as it may, Apollonius has made the equation of Apollo and the sun 17 
absolutely clear by stressing the god's golden hair and his brilliant eyes into 
which none of the heroes could look directly; later in the poem we are told that 

und Ritus bei Apollonios Rhodios (Diss. Tübingen 1939) 167-188 and cf. A. W. Bulloch (Cam
bridge 1985) on Call. Lav. Pali. 101-102. 

12 On the gods in Apollonius see H. de la Ville de Mirmont, Apollonios de Rhodes et Virgile 
(Paris 1894) passim; L. Klein, Die GÖllertechnik in den Argonautika des Apollonios Rhodios, 
Philologus 86 (1931) 18-51 and 215-257; H. Faerber, Zur dichterischen Kunst in Apollonios 
Rhodios' Argonautica (Die Gleichnisse) (Diss. Berlin 1932) 79-90; H. Herter, Bursian's Jah
resbericht 285 (1944/45) 275-284; Fränkel, Noten (n. 6 above) 630-633. 

I3 Contrast Leucothoe's appearance at Od. 5, 333-350. 
14 Cf. 673 KUI.ui:tCJj1tOAU1tTUWVl; for the Ko.�U'tO� brought on by rowing cf. esp. Il. 7,4-6. The 

simile which compares the heroes rowing to oxen ploughing (662-668) is an elaboration of a 
common metaphor, cf. Pfeiffer on Call. fr. 572; R. G. M. Nisbet and M. Hubbard on Hor. C. 
1,7,32. 

15 Cf. P. Desideri, Studi di storiografia eracleota, SCO 16 (1967) 366-416; Thynias was colonised 
from Heraclea and thus attracted the attention of Herodorus, Nymphis and others. 

16 rX. 2, 684, 'Hpoo(j)po� ouv QlT\crlV (FGrHist 31 F 48) 'Eijlov 'A1toAAoovU 1tpocrUYOPEllEcr3Ut 
Kui ßoo�ov UUtOÜ dvul EV tii v�crCJj, ou Ku30 öp30u tqxlVll uu'tOi�, alliJ. Ku30 oi 'Apyovuü
tUt öp3pou d� uutTjv KUtE1tAEUcruv; for discussion cf. Wilamowitz, Der Glaube der Hellenen 
P (Berlin 1959) 22; Blumberg (n. 6 above) 43. 

17 On the identification of Apollo and the sun in Greek poetry and thought cf. J. S. Rusten, 
Dionysius Scytobrachion (Papyrologica Coloniensia 10, 1982) 33 n. 18; J. Diggle on Eur. 
Phaethon 224-225, and F. Williams on Call. Ap. 9.  
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such eyes are a feature shared by all the race of Helios (4, 727-729; cf. 4,683-
684) . 1tPOOKUV1l0t<; to the rising sun was a widespread ancient practice 18, and 
in the present episode we see an elaborate version of this. The solar identity of 
Apollo also illuminates the role of Orpheus here. The poet par excellence takes 
a leading role in ritual throughout the epic and the links between Orpheus and 
Apollo require no special illustration. Nevertheless, Apollonius may have a 
particular legend in mind here. According to this storyl9, Orpheus rejected the 
worship ofDionysus and instead used to climb Mt. Pangaion every moming to 
worship the sun which he called Apollo. This story formed some part of Aes
chylus' Bassarai (cf. ft. 23a Radt) . Whether or not Apollonius was thinking of 
that story here, the role of Orpheus points to the unity of all the events on the 
island. 

For the temple to 'OIlOVOtU the scholia to Apollonius for once fail us, but 
the oath to help each other in the future which the Argonauts take on the 
island does find an echo in the version of the Argonautic saga preserved in the 
fourth book ofDiodorus Siculus. There we read that, at the suggestion of Hera
eIes, the heroes swore to help each other again in the future after they had 
completed the quest for the Fleece (Diod. Sie. 4, 53, 4). Diodorus' main source 
here is the rationalising account of the myth given by Dionysius Scytobra
chion, and we may perhaps use this passage as evidence that the oath at 2, 
715-716 is not Apollonius' own contribution20• Fortunately, however, uncer
tainty about the poet's sources does not prevent us from trying to understand 
his art. The foundations of the cults of Apollo 'EffitO<; and of 'OIlOVOtU are not 
separate, unrelated events21, but part of one Apolline experience. The role of 
Orpheus stresses Apollo's function as the god of music, and the links between 
musical and social 'harmony' would have been familiar to any educated con
temporary of Apollonius. The most famous expression of these ideas is the 
opening passage of Pindar's First Pythian, a poem in which Apollo is asked to 
help Hiero to guide his people OUllqJrovov E<; llouXiuv (70). Plato's discussion of 
the etymology of l\1tOAAroV is particularly relevant he re (Cratyl. 405 C-d)22: 

KU1U Öf: 1T]V 1l0UcrtKT]V öd tl1toAußdv Ölt 10 liAqJU 01llluiVEt 1tOAAaXOU 10 <'>1l0U, 

18 Cf. Jessen, RE 8 (1912) 58. 
19 [Eratosth.) Catasterismoi 24; for text and discussion cf. M. L. West, BJCS 30 (1983) 63-71 and 

TrGF 3, 138-139. 
20 Jacoby, FGrHist Ja p. 517, suggested that Dionysius invented the oath in his version. Rusten 

(n. 17 above) 85-92, makes Dionysius roughly contemporary with Apollonius and (p. 95) 
finds it impossible to decide priority in the two main incidents shared by the two writers, the 
halt at Samothrace and the epiphany of Glaucus. 

21 Contrast, e.g., Fränkel, Noten (n. 6 above) 229. 
22 I, 759-762 (Jason's cloak) alludes 10 an etymology of 'AltOAAroV from ltOAA.6C; (cf. PI. Crat. 

404 c--e; Call. Ap. 2,69-70). For etymologies of Apollo in earlier poetry cf. Archilochus fr. 26, 
5-6 West; Aesch. Ag. 1080-1082; Eur. Phaethon 224-226; Timotheus, PMG 800 (cf. below 
p. 59), and perhaps Hipponax fr. 25 West. 
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KUt EvtUUSU tl)V 01100 1tOAll<HV KUt m:pt tOV OUpUVOV, OÖe; 8l) 1tOAOUe; KUAOO
<HV, KUt m;pt tl)V EV tfl 08fl aplloV1UV, 1'1 8l) aUIl<PffiV1U KUA.i;'itat, Ött tUOta 
1tCIVta, Öle; <puatv 01 KOIl'l'0t m;pt 1l0ualKl)V KUt uatpOVolllUV, apllovl� ttVt 1t0-
A.i;t (lIlU 1tCIVtU· E1tlatutd 8i; OUtOe; 0 Scoe; tfl apllovl� 01l01tOA&v uuta 1tUvtU 
KUt KUta Swue; KUt KUt' UvSpc01tOue;' wa1tcp ouv tÜV 0IlOKEAWSov KUt 0110-
KOlttV 'UKOAOUSOV' KUt 'UKOlttV' EKUA.EaUllcV, IlctUßUAOVtce; UVtt tOO '0110-' 
'u-', OÜtro KUi. Ä.1tOUffiVU EKuAEaullcv öe; �v 'OIl01tOAroV, EtcpOV AUßÖU Ell
ßuA.6Vtce;, Ött OllcOVUIlOV EYlyvctO tQ> XUAc1tCp OVOIlUtt. The foundation of the 
eult of 'OIlOVOlU is linked to Apollo's epiphany by the god's funetion as be
stower of harmony and concord (in both literal and transferred senses)23. In 
Book I of the Argonautica a eosmological song by Orpheus restored harmony 
and 0IlOVOlU among the Argonauts (I, 494-515); in Book 2 Apollo and Or
pheus combine again to reaffirm these qualities24. 

11 

In historical tim es the island on wh ich the Argonauts see Apollo was also 
known as Apollonia and was largely given over to the cult of Apollo25. This 
interest dominates Apollonius' aeeount, and two passages call for partieular 
notice. The first is the description of the Argonauts' arrival on the island (669-
676) : 

�1l0e; 8' OUt' up 1tffi q:>uoe; UIlßpOtOV OUt' Ett A1llV 
670 opq:>VU1Tl 1tEActUl, Ac1ttÜV 8' E1tlÖE8pOllc VUKtt 

q:>Eyyoe;, ö t' UIl<PlAUKTlV IllV uvqpollcVOt KUAEoual, 
t11llOe; EPTlIlU1lle; v'ijaou AlIlEV' ctaeAuauvtce; 
E)uvluöoe; KUIlUt<P 1tOAU1t111l0Vl ßuivov EpUSc. 
tOtal oi; A lltOOe; u1oe; UVcPXOllcVOe; AUKtTlScV 
E�c<PUVll· 

Apollonius uses the �1l0e; ... tTilloe; formula sparingly and with eare26. The �1l0e; 
clause may describe an action in 'the real world' which re fleets or is like the 
action of the tTilloe; clause (I, 1172-1 177; 3, 1340-1343; 4, 109-114) or the 

23 Cf. Ovid Met. 1, 518 (Apollo to Daphne) per me concordant carmina neruis; for some specula
tions on the political dimension of 'Ap�ovia cf. R. G .  A. Buxton, Persuasion in Greek Trage
dy (Cambridge 1982) 48. 

24 Just as Orpheus' song in Book I has strong links with Empedocles, so too 6�ovola and up�o
via are important notions in pre-Socratic and sophistic thought, cf. Diels-Kranz, Fragmente 
der Vorsokratiker 11 p. 356; G. S. Kirk, J. E. Raven and M. Schofield, The Presocratic Philoso
phers2 (Cambridge 1983) 232-234. The evidence that Empedocles identified Apollo and 
Helios (Men. Rhet. 337, 2-6 Sp.-RW) will not bear examination. 

25 Cf. K. Ziegler, RE 6 A (1936) 718-720. 
26 Cf. 1, 450-453. 1172-1177. 1280-1283; 2, 516-518; 3, 1340-1343; 4, 109-114; for discussion 

cf. W. Bühler, Die Europa des Moschos (Hermes Einzelschriften Bd. 13,1960) 210-211 and 
Fränkel, Noten (n. 6 above) 141. 
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�/lOe; clause may give the reason for the action of the 'rll/lOe; clause ( 1,450-453, 
1280-1283; 2, 516-518) and in these 1atter instances the �/l0e; clause, as at 2, 
669-671, describes a natural phenomenon, We may therefore reasonab1y en
quire why Apollonius has chosen this particu1ar moment to display his know
ledge of the Homeric hapax U/l<plAUKT\27. The Homeric scholia connect this 
word with AUKO<pWe; and AUYT\, but the scholia to Aratus, Phaen, 747 make a 
connection with AUKOe;, the sacred anima1 of Apollo. I suggest, therefore, that 
U/l<plAUKT\ has a peculiar appropriateness as a time for seeing Apollo, and that 
Apollonius has helped us to see this by making the god travel AUKilll.h:V. The 
cult tide of Apollo AUKWe; was very variously explained in antiquity; connec
tions with AEuKoe;, AUKOe; and AUKia were all postulated28. Homer's U/l<plAUKT\ 
vu� is in fact adduced to support a derivation of AUKWe; from AUKT\ (U1tO 'tOU 
AEuKou) in the course of Macrobius' discussion of the cult tide (Sat. 1 ,  17, 36-
41). Macrobius is known to depend upon Apollodorus of Athens m;pl. SEroV 
(FGrHist 244 F 95), but we can hardly assume that Apollodorus too had con
nected U/l<plAUKT\ and AUKWe;29. Even if he had done so, we would still not 
have traced the connection as far back as the time of Apollonius. Nevertheless, 
with or without grammatical precedent, Apollonius has established the con
nection by the repetition of the AUK-roOt; some confirmation that etymology 
and verbal games are important in this passage may be found in the account of 
the worship of Apollo in vv. 701-713: 

U/l<Pl. Ö€ ÖaW/lEVOle; EUPUV xopov Ecrtllcrav'tO, 
KaAov 'IT\1tatllov' 'IT\1tatllova <I>otßov 
/lEA1tO/lEVOl. cruv 8E cr<plV EUe; 1tUle; Oluypow 
BlcrtOvin <P0P/llYYl AlyEiT\e; �PXEV UotöfK 

705 roe; 1tOtE 1tEtpain Imo ÖElPUÖl n apVllcrotO 
�EA<PUVllV tO�Ol<Jl 1tEAffipwv E�EVUPl�E, 
KOUpOe; Erov Etl YU/lVOe;, Etl 1tAOKU/lOl<Jl YEYT\Sffie;
tAllKOle;' aiEi tot, uva�, Ut/lT\tot ESElpat, 
ai€v UÖ�AT\'tOl' troe; yap SE/lle;' oioSl Ö' autit 

710 AT\tro KOWYEVEta <piAate; Evl. XEPcrl.V a<pucrcrEl-
1tOAAU Ö€ KWPUKtal N U/l<pat nAEl<J'tOtO SuyatpEe; 
SapcruvEcrKov E1tEcrmv, ''iT\ 'iE' KEKAllYUtat, 
EVSEV öit tOÖE KaAOV E<pU/lVWV E1tAE'tO <I>oißep. 

27 UIlq>IAUKTj is also found at Aratus, Phaen. 747, and v. 670 seems to echo Phaen. 80, AS1t'tO'tEPTj 
yap 'tTI Kui 'tTI E1tlbEbPOIlSV UiYATj; there is a sensitive discussion of VV. 669-671 by Fränkel in 
DLZ 51 (1930) 874. On the actual etymology of UIlCj>IAUKTj cr. D. J. N. Lee, H omeric AUKUßU'; 
and others, Glotta 40 (1962) 168-182, and H. Koller, i\ UKUßU';, Glotta 51 (1973) 29-34. 

28 Cf. �x.. Horn. Il. 4, 101; Servius auctus on Verg. Aen. 4, 377; Kruse, RE 13 (1927) 2268-
2270; F. Williams, CQ n.s. 21 (1971) 138-139. 

29 R. MÜ02el, De Apol/odori 1tspi SSÖlV libris (Diss. Bonn 1883) 16 in fact derives this passage of 
Macrobius from Apollodorus. 
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If the cult of Apollo <Eci)to� was new, the story which Orpheus here tells 
was very 01d30. In particular, Apollonius has in mind the version of this story in 
the Homeric Hymn to Apollo. In the Hymn, as in Apollonius, a group of weary 
seafarers found a new cult of Apollo with a title derived from their experience 
of the god, �EA<p1VlO� in the Hymn, 'Eo)lO� in Apollonius. Both poems also use 
the title 'IrptalTJeoV for Apollo (H. Ap. 272; Ap. Rhod. 2, 702)31, and as the 
Hymn derives the name of the monster nuSeov and the title nUSElO� for Apol
lo from 1tUSElV (363. 371-374), so �EA<pUVl1V in Ap. Rhod. 2, 706, the other 
name for the monster, suggests an etymology for the place-name Delphi; the 
juxtaposition of 1tE1puin U1tO 8Etpu8l nupvl1O'oio (the actual location of Del
phi) and �EA<pUVl1V points us towards this etymology. In the context of Apollo's 
epiphany in the Argonautica, it may aiso be worth remarking that the Homeric 
Hymn presents Apollo and Helios working together for the destruction of the 
monster (368-374); there Apollo uses the power of the sun, rather than hirnself 
representing that power. 

The slaying of the Delphic serpent was traditionally an act of Apollo's 
youth or even his earliest infancy. In Callimachus' accounts in the Hymn to 
Apollo (cf. below p. 58) and in the fourth book of the Aetia32 Apollo was still a 
1tui� when he performed this act. At first sight, Apollonius' indication of the 
god's age (707) is puzzling. The style of the verse is, however, familiar from 
many hymns of praise33, and we may compare a typically Callimachean 
achievement of Apollo's baby sister Artemis (Cal\. Dian. 72-77): 

KOUPU, O'D 8i; 1tP01EPeo 1tEp, &"Cl 1Plhl1Po� souO'u, 
Eti"C' &1l0AEV A 1110) O'E IlE1' aYKUAi8EO'O'l <pEPOUO'U, 
'H<pu10'''COU KUAEOV"CO� Ö1teo� OmTJplU 80111, 

75 Bpov"CI;O) O'E O'nßupoiO't v S<PECJO'UIlEVOU YOVU1EO'O'l, 
0'1TJSEO� SK IlEYUAOU AuO'il1� s8pu�uo XUi111�, 
ffiAO'l'U� 8i; ßil1<j>l' 

Apollo's age is less narrowly specified than Artemis'. Young boys dedicat
ed the hair cut from their head either in infancy or on reaching sexual maturity 
to a god, often Apollo34; the ancients connected KOUPO� with KElPElV, and that 

30 Cf. T. Schreiber, Apo/lon Pythoktonos (Leipzig 1879); J. Fontenrose, Python (Berkeley/Los 
Ange\es 1959). 

31 702-703 rework 11. I, 472-474, oi OE llUVTlI.lEPlOl 1l0AllTI 9EOV iAucrKOV1:O / KuMv uEioov'w; 
llUltl0VU KoiipOl 'AXU1WV, / llEA.llOVnc; 'EKUEpyOV. Ancient scholars, like modern translators, 
disputed whether KUA.OV in v. 473 was adjectival or adverbial; KuMv E<j>UllVlOV in v. 713 seems 
to give Apollonius' view. For adjectival KuMC; cf. Euphorion fr. 80, 2 PowelL 

32 Cf. Dieg. II 24 (Pfeiffer, VoL I p. 95). 
33 Cf. the repetition in the 'hymn' to the Argonauts at 4, 1384, n ßin, n UPETTI t\lßUllC; UVU 9ivuC; 

KTA.; CalL Jov. 2. uEi in hymnic style is fully documented by K. Keyssner, GOllesvorste/lung 
und Lebensauffassung im griechischen Hymnus (Stuttgart 1932) 39-44. 

34 Cf., e.g., Euphorion, AP 6, 279 ( = Gow-Page, Hellenistic Epigrams 1801-1804); L. Sommer, 
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is obviously important for the interpretation of this passage35• 707 nicely hints 
that Apollo might one day cut his hair and dedicate it to hirnself. No wonder 
that the poet cuts in jocularly to ask the god's forgiveness. His apology turns on 
the ambiguity of En, which can mean 'still at that time (though it later 
changed)' or 'still (to this day)' 36. We naturally read v. 707 in the former way, 
but the repeated ald of vv. 708-709, picking up the repetition onn, assures us 
and the god that we were wrong. YUIlVO<;; in v. 707 presents a further, and more 
difficult, problem. It has often been taken to mean 'beardless' and this would 
be very attractive37; Apollonius commonly denotes a man's age by the pres
ence or absence of facial hair (cf. 1, 972; 2, 43-44. 779; 3, 519-520), and we 
may compare Callimachus' description of Apollo's youthful beauty (Ap. 36-
37): 

Kat IlEV ud KaM<;; Kat ud v!':o<;;· OU1tO,E <l>oi.ßou 
3T]AEi.at<;; OUO' ocrcrov E1tt Xvoo<;; �A3E 1tapEwi<;;. 

Nevertheless, I have been unable to parallel either YUIlVO<;; or nudus used by 
themselves to mean 'beardless'. Three alternative approaches have been tried. 
One is emendation, but nothing very satisfactory has been devised38. Secondly, 
some critics have seen a reference to the nakedness of Greek statuary39; bt is, 
however, awkward with this explanation which may aiso be thought to lack the 
desired wit. Thirdly, we may adopt the explanation of the scholiast who glosses 
YUIlVO<;; as o.VT]ßo<;;: Apollo is already a KOUPO<;;, but not yet an E<pT]ßo<;;4o . Again 
the lack of a parallel for such a use of YUIlVO<;; is disconcerting. If the word is 
sound, therefore, we might consider the possibility that the first half of v. 707 
draws on the version of the legend in which Apollo was still a babe-in-arms 
when he killed the serpent. In Euripides' account, for example, the god is bt 
ßp!':<po<;;, ht <ptAa<;; I E1tt lla,!':po<;; UYKUAatcrt (IT 1250-1251), and at 1,508 Apol
lonius describes Zeus in the Dictaean cave as ht KOUPO<;;, E'"Ct <PPEcrl. vTJma 
doffi<;;. If this is right, then Apollonius has, not untypically, combined two 
versions of the story in his narrative; indeed here the two versions appear side
by-side in the one verse. 

The aspect of this passage of the Argonautica which has attracted most 
recent attention is its relationship to the aetiology of the cry tTJ iTJ 1tatT]ov which 
Callimachus gives in his Hymn to Apollo (97-103): 

. 

Das Haar in Religion und Aberglauben der Griechen (Diss. Münster 1912) 18-34; M. L. West 
on Hes. Theog. 347. 

35 Cf. :!:x. Horn. Il. 21,204; Eustathius, Horn. 582,20; 1403, 3; the importance of this etymology 
for v. 707 was pointed out by M. Campbell, RPh 47 (1973) 78-79. 

36 Cf. Gow on Theocr. 17, 134. 
37 Cf. Nemesianus, Bel. 2, 17 ambo genas leu es, intonsi crinibus ambo. Archilochus apparently 

used YUl1v6e; to me an 'with shaven head', ÖltEcrKulhcrl1EVOe; (fr. 265 West = Hesychius 
y 1(01). 

38 "tuvv6e; Schneider, TU"tS6e; Morel. 39 Cf. Vian, ad loc. 

40 Cf. Campbell, loc. cil. (n. 34 above), Solon fr. 27, 1 West Itaie; I1&V aVTlßoc; srov E1:\ V�1tlOe; K"tA.. 
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l.il1.il1tUtl)ov UKOUOIlSV, OÜVSKU tOl),tO 
L\SA<PO<; 'tot 1tpcl:l'ttOtOV &<PUIlVtOV süps'to AU<'><;, 
�Ilo<; EKll ßoAill V XPUOfXOV &7tSÖElKVUOO tOc.,cov. 

100 nuSffi tOt KUttOVtt OUVllVtStO ÖUlIlOVto<; SllP, 
ulvo<; o<pt<;. 'tOV IlEV OD KUtllvuPE<; frUov E1t' frUq:> 
ßuUcov WKDV Oto'tov, E1tllUtllOS ÖE AUO<;' 
'1.il1.il1tUtl)ov, tSt ßEAO<;'. 

At first glance the two versions have little in common. Scholars have 
looked rather to the opening story of Aetia 4 for Apollonius' source4 1; the 
Apollonian scholia tell us that Callimachus also somewhere named the Del
phic serpent L\SA<PUVll <; (fr. 88 Pfeiffer) and if this was, as commonly assumed, 
in Aetia 4 then this would seem to strengthen the case for eliminating the 
Callimachean hymn as a possible influence upon Argonautica 2. Even relative 
poetic chronology is extremely difficult to establish for this period, but the full 
implications of the possible links between these two passages have not yet been 
properly explored. 

That both poets use the etymological games42 and changes of person tra
ditionally associated with hymnic style is of no significance for relative chron
ology; Apollonius certainly did not need the Aetia to teach hirn the stylistic 
tricks of vv. 707-710. Of some interest perhaps are the similarity of v. 702, 
KUAOV 'Ill1tUlllOV' 'Ill 1tUtllOVU <t>oißov, to v. 21 of the Callimachean hymn, 
01t1tOS' l.il1tUlTjOV l.il1tutl)ov UKOUOTI, and the fact that whereas Apollonius has 
indicated an etymology for Delphi (cf. above p. 56), Callimachus refers to both 
names for the holy shrine, Delphi (98) and Pytho (100); no strong argument for 
priority can, however, be derived from either'of these observations. Suggestive 
also is the word E<PUIlVtoV which both poets use. This word is first found here 
and at Call. fr. 384, 39 (The Victory of Sosibios) where tllvsUu KuUivlKS is 
described as 'APXtAOXOU VtKuiov &<PUIlVtoV43; &<puIlVtOV has been thought to be 
an invention of Callimachus, but no good argument for this has been pro
duced44• The dating of The Victory of Sosibios is notoriously uncertain45, and 

41 cr., e.g., Wilamowitz, Hellenistische Dichtung (Berlin 1924) 11 85; Pfeiffer on Call. fr. 88; 
Eichgrün (n. 3 above) 16 8-169; there is an interesting and cautious discussion on p. 82 of 
F. Williams' edition of Call. Ap. (Oxford 1978). 

42 For the use of etymology in HeUenistic hymns cr. N. Hopkinson, Callimachus' Hymn to Zeus, 
CQ n.S. 34 (1984) \39-148. 

43 Eratosthenes too seems to have called -rijVt;AAU KUAAivlKE an EepUJ.lVIOV, cf. 1:X. Pind. 01.9, 1 
(= FGrHist 241 F 44 = Archilochus fr. 324 West). The other Greek words for 'refrain', EltI
J.lEAQ>O'lJ.lU, E1tipPllJ.lu, E1tiepSE'YYJ.lU and E1t<!lo6� (cr. F. Williams on Call. Ap. 98) do not occur 
in extant literature until a later period, a\though EltIepSEYYEcrSulOccurs as early as Aesch. Ch. 
457, cr. N. Hopkinson (Cambridge 1984) on Call. Cer. 1. 

44 Certainly not in the works listed in F. Williams' note on Ca 11. Ap. 98. 
45 Cr. Herter, RE Suppl. 5 (1931) 407; P. M. Fraser, Ptolemaic Alexandria (Oxford 1972) 11 

1004-1005; P. J. Parsons, ZPE 25 (1977) 44--45. 
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Callimachus could have used the word in other now lost poems (for example, 
the opening of Aetia 4). The sudden appearance of this word in the parallel 
passages of Callimachus and Apollonius remains curious, however, and it may 
be worth suggesting that Callimachus' emphatic tOutO I �EA<pOe; tOt n:po:ma'tOv 
E<pU�VtOV EÜPEtO (98-99) points to the 'invention' of the word E<PU�VtOv as well 
as of the ritual cry. A new papyrus could, of course, easily destroy such a specu
lation. A further point of contact between the two passages is E �EVUPt�EV and 
KU't1lVUpEe;. The second half of Ap. Rhod. 2, 706 reproduces a Homeric (11. 5, 
842) verse-ending46, ami Apollonius uses E�EVUpi�EtV in three other places (I, 
92; 3, 398. 1 226), always at verse-end; 2, 706 is, however, the only occasion 
when he uses this verb with a non-human object. Callimachus' KU't1lVUpEe;47 
reproduces a Homeric hapax (Od. 11, 519) and reflects Homeric usage (cf. 11. 
21,485 Sf]pue; EvuipEtV). The evidence is thus quite inconclusive, but it may be 
thought that Callimachus here has slightly the better claim to priority. Two 
further matters deserve notice. Callimachus leaves us in no doubt about the 
nature of Apollo's opponent, ÖUt�OVtOe; S1lP, I UtVOe; ö<pte;. In Apollonius �EA
<pUVT]e; is merely given the general epithet 1tEMOptOe;48 and there is no explicit 
indication of what sort of creature it was. We may contrast 4, 1396-1398 where 
Auörov, the serpent of the Hesperides, is described explicitly as xSOVtOe; ö<pte;, 
and Apollonius' obvious interest in dragons is fully displayed at 4, 127-161. 
His silence at 2, 706 may therefore be added to the cumulative argument that 
he is writing in this passage with his eye on an already existing poetic version. 
A final consideration can be adduced which seems to me to add considerably 
to the weight of this argument. 

The derivation of the cry tTj t1l from tEVUt (ßEAOe;) will have had a long 
history before Callimachus and Apollonius. It is visible already, I would sug
gest, in a brief passage of Timotheus preserved by Macrobius in his discussion 
of Apollo's titles (PMG 8(0): 

au 't' W 'tov ud 1tOAOV OUPUVtOV 
AU�1tpuie; uKfia' "HAtE ßU"-Arov, 
1tE�'VOV EKUßOAOV hSpoia(t) ß€AOe; 
aae; U1tO vwpae;, W lE nUtUv. 

These verses seem replete with etymological games: ud 1tOAOV, UEl ... ßUAAroV, 
EKUßOAoV ... ßEAoe; all seem to point to }\1tOA.A.rov, and lE surely picks up, and is 
thus explained by, n:E�'VOV. Be that as it may, the link between tEVUl and the 
ritual cry to Apollo was certainly fa miliar in the third century49. Callimachus 

46 Apollonius' aorist follows the text of, inter alioS; Zenodotus, cf. �X. Il. 11, 368 b. 
47 Pfeiffer's Index Vocabulorum mistakenly derives KU'tT]VUPEC; from KU'tEVUpiSEIV. 
48 Cf. H. Ap. 374 1tEft.rop, Eur. IT 1249 yäC; 1tEAWPIOV 'tEpUC;. 
49 Cf. Clearchus fr. 64 W' (Ath. 15, 701 c-d) and Duris, FGrHist 76 F 79 (EI. Mag. 469, 45-47); 

the same explanation is given later by Aristarchus (EI. Mag. 469, 53) and the scholia to the 
present passage of Apollonius. 
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makes the derivation completely clear, but in Apollonius we have only t6�otO"t 
in v. 706 to help uso This may seem not very significant as all of Apollonius' 
readers (ancient and modern) know already how Apollo killed the dragon, but 
it is worth noting that until Hermann Fränkel restored III 'i!:: to the text of v. 712 
the whole point of the aetiology was lost on many critics. Thus Seaton, for 
example, printed 'IiJu: which he translated as 'Healer' without explaining why 
the nymphs should call Apollo by such a name at this critical moment. At least 
one intelligent critic thought the nymphs' cry to be merely a meaningless shout 
of encouragement50. That it certainly is not, but it is tempting to ascribe Apoll
onius' very elliptical treatment of the aetiology to the existence of Callimachus' 
Hymn. The case is, of course, far from proved, and so I leave it to others to try 
to draw general literary lessons from the possible links between these two 
passages51• 

50 Blumberg (n. 6 above) 43. 
51 Cf., e.g., M. J. M. Margolies, Apollonius' Argonautica; A Callimachean Epic (Diss. Colorado 

1981) 147-148. I am grateful to Neil Hopkinson for casting his sceptical eye over an earlier 
draft of this paper. 
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